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        i s  not  the  exc i tement  of  spr ing
beginning ,  nor the  ending of  summer.  I t
i s  a  pause  be tween .  I t  o f ten  fee l s  l ike  a
month  ba lanced  between  memory and
poss ib i l i ty—between  what  has  a l ready
bloomed and  what  may s t i l l  surpr i se  us .
 
Yes ,  June  seems  to  s tand  quie t ly be tween
“what  has  been” and  “what  may yet
b loom.” As  poets ,  we  unders tand  tha t
p lace  we l l .  We ga ther memories ,
moments ,  joys ,  and  d i sappointments
f rom seasons  a l ready l ived ,  then
somehow t ransform them into  new
poems ,  new f r iendships ,  and  new ways  of
see ing the  wor ld .
 
A poem i t se l f  i s  o f ten  a  k ind  of
b looming .  Somet imes  a  l ine  beg ins  f rom
an o ld  memory,  a  ch i ldhood scent ,  a
gr ie f  long carr ied ,  or a  conversa t ion
near ly forgot ten .  Yet  f rom those  pas t
moments  something f resh  can  s t i l l
emerge  on  the  pages .
 
Poetry reminds  us  tha t  c rea t iv i ty does
not  end  wi th  age ,  hardships ,  or
uncer ta inty.  There  i s  a lways  another
image  wai t ing ,  another s tory to  te l l ,
another poem prepar ing quie t ly beneath
the  sur face .
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ce lebra t ing  the  s ta te ’s  l i t erary her i tage ,  and  reminding us  of
poetry ’s  power to  i l luminate  everyday l i fe .

Rathburn  i s  the  author of  three  acc la imed co l lec t ions .  Her most
recent ,  S t i l l  L i fe  wi th  Mother and  Kni fe  (2019) ,  was  named a
New York Times  “New & Noteworthy” book and  se lec ted  as  one
of  the  “Books  A l l  Georg ians  Should  Read .”  In  th i s  co l lec t ion ,  she
wr i tes  wi th  unf l inching hones ty about  motherhood ,  the  female
body,  and  the  complex i t ie s  o f  in t imacy.  Cr i t i c s  have  pra i sed  her
abi l i ty to  ba lance  vu lnerabi l i ty wi th  contro l ,  c ra f t ing  poems  tha t
are  both  tender and  exac t ing .
 
Her ear l ier books ,  A Raf t  o f  Gr ie f  (2013)  and  The  Shi f t ing  L ine
(2005) ,  revea l  the  foundat ions  of  her vo ice :  narra t ive  c lar i ty,
formal  sk i l l ,  and  a  deep  in teres t  in  the  in ter ior l ives  of  women.
The  Shi f t ing  L ine  won the  Richard  Wi lbur Award ,  and  A Raf t  o f
Gr ie f  rece ived  the  Autumn House  Pr ize ,  e s tab l i sh ing her ear ly
on  as  a  poet  o f  both  technica l  mas tery and  emot iona l  depth .
 
Rathburn’s  poems  have  appeared  in  many of  the  na t ion’s  l ead ing
journa l s ,  inc luding Poetry,  The  At lant ic  Monthly,  The  New
Republ ic ,  The  Southern  Review,  and  New England  Review.  She
rece ived  a  Nat iona l  Endowment  for the  Ar t s  Poetry Fe l lowship
in  2009.
 
Born  in  Jacksonvi l le  and  ra i sed  in  Miami ,  Rathburn  has  deep
Georg ia  roots  through her mother ’s  fami ly,  who se t t led  here  in
the  1830s .  Today she  teaches  crea t ive  wr i t ing  a t  Mercer
Univers i ty in  Macon ,  where  she  cont inues  to  mentor emerg ing
poets .
 
For Georg ia  wr i ters ,  Rathburn’s  work of fers  a  model  o f  what
poetry can  be :  in t imate ,  a r t fu l ,  and  grounded in  the
complex i t ie s  o f  rea l  l i fe .  Her vo ice  reminds  us  tha t  the  s tor ies
we  carry,  however d i f f i cu l t ,  deserve  to  be  shaped  wi th  care  and
spoken  wi th  courage .
 

Georg ias  Poet  Laureate :  
Che l sea  Rathburn

Since  her appointment  in  2019,  Georg ia
Poet  Laureate  Chel sea  Rathburn  has
brought  a  c lear,  resonant  vo ice  to  the  s ta te ’s
l i terary l andscape .  Known for her emot iona l
prec i s ion  and  f ine ly cra f ted  l ines ,  Rathburn
serves  a s  an  ambassador for poetry across
Georg ia—support ing young wr i ters ,



GPS Member Spot l ight :  

Bambie  Wodkins

Outs ide  of  wr i t ing ,  Bambie
f inds  grounding in  her da i ly
walks ,  where  learn ing the
names  of  f lowers  and  spending
quie t  t ime  in  na ture  he lps  ease
l i fe ’s  anx ie t ies .  She  a l so  has  a
surpr i s ing  ta lent  for forag ing
— she ’s  c rea ted  fu l l
“yard ‑ to ‑pla te” mea l s  f rom
edib le  weeds .
 
Bambie  has  been  wr i t ing  s ince
chi ldhood;  she  s t i l l  has  the
f i r s t  poem she  penned  a t  age
s ix .  Her work of ten  explores
growing up  in  a  broken  home,
nav iga t ing  menta l  hea l th ,  and
the  layered  exper iences  of
womanhood,  marr iage ,  and
motherhood .  She  wr i tes  f rom
whatever l i fe  p laces  in  f ront  of
her,  and  a f ter decades  of
prac t ice ,  there  are  few sub jec t s
she  hasn’ t  touched  on .

Her inf luences  range  f rom
Emily Dick inson  and  Lang
Leav to  E l la  Frears  and
Margare t  Atwood,  whose  dua l
ident i ty a s  poet  and  nove l i s t
mirrors  Bambie ’s  own 

asp ira t ions .  She  wr i tes  da i ly
— poetry cha l lenges ,  f i c t ion
pro jec t s ,  or burs t s  o f
insp ira t ion  — most ly on  her
laptop  these  days ,  thanks  to
carpa l  tunnel  and  “45 ‑year ‑old
eyes .”
 
Bambie  has  se l f ‑publ i shed
eight  poetry co l lec t ions ,
inc luding her popular One
Pot ,  One  Spoon,  and  her work
appears  in  severa l
antholog ies ,  wi th  more
for thcoming .  She  i s  current ly
deve loping a  new chapbook ,
Unacceptab le ,  for re lease  th i s
year.
 
She  jo ined  GPS a f ter a  f r iend
shared  her work ,  and  she  has
espec ia l ly en joyed
discover ing spoken  word
through our monthly Open
Mic .  U l t imate ly,  Bambie
hopes  her poetry he lps
readers  fee l  seen ,  unders tood ,
and  connected  through shared
human exper ience .
 

Macon nat ive  Bambie  Wodkins  has  ca l led
Middle  Georg ia  home for a l l  o f  her 45  years .
I t ’ s  where  she  grew up ,  bu i l t  a  l i fe  wi th  her
husband of  near ly 27  years ,  and  ra i sed  three
crea t ive  young men.  Fami ly i s  centra l  to  her
wor ld ,  and  she  credi t s  her husband ’s  humor
and s teadfas t  support  a s  one  of  the  grea t
g i f t s  o f  her l i fe .



As  the  nat ion  approaches  i t s  250th  b i r thday in  Ju ly 2026 ,
severa l  na t iona l  pro jec t s  are  inv i t ing  poets  to  he lp
commemorate  th i s  h i s tor ic  mi les tone .  Here  are  a  few
opportuni t ies  open  to  wr i ters  o f  a l l  backgrounds :

A m e r i c a  2 5 0  D i c a ‑Po e m  C o n t e s t  — A nat ionwide  crea t ive
pro jec t  combining an  or ig ina l  d ig i ta l  photograph wi th  a
poem of  f ive  l ines  or fewer.  Entr ies  ce lebra te  Amer ican
his tory,  p lace ,  and  communi ty,  wi th  ca tegor ies  for both
adul t s  and  s tudents .  Deadl ine  c losed .

U S 2 5 0  Pe r s o n a  Po e m  P r o j e c t  — Poets  are  inv i ted  to  wr i te
persona poems  in  the  vo ice  of  someone  l iv ing between
1765–1800.  Se lec ted  works  wi l l  be  publ i shed  in  an
anthology and  performed in  s tory ‑ thea ter events .  Three
$250 pr izes  wi l l  be  awarded .  Deadl ine  c losed .

2 5 0 m p h  S e c o n d  Wi n d  C o n t e s t  — A nat iona l  poetry and
essay compet i t ion  of fer ing $2 ,500 pr izes .  Poet s  may submit
an  or ig ina l  poem of  up  to  50  l ines  (or 250  words)  re f lec t ing
on America  a t  250  years .  Winners  wi l l  be  announced  jus t
before  Ju ly 4 ,  2026 .

These  opportuni t ies  o f fer a  meaningfu l  way for poets  to
jo in  the  na t iona l  ce lebra t ion  whi le  explor ing h i s tory,  vo ice ,
and  the  evo lv ing Amer ican  s tory.

America  250  Poetry Opportuni t ies



 THE POET’S  COMPANION BY KIM ADDONIZIO &
 DORIANNE LAUX 

The annua l  Author ’s  Publ i sh  Poetry Marathon re turns  June
13–14 ,  2026 .  The  deadl ine  to  apply to  par t i c ipa te  in  the
2026  Poetry Marathon i s  June  8 th  a t  9  AM ET.
 
This  wor ldwide  event  cha l lenges  poets  to  wr i te  one  poem
every hour for 24  hours .  Two ha l f ‑marathon opt ions  are
a l so  ava i lab le ,  each  requir ing 12  poems  in  12  consecut ive
hours .  Par t i c ipants  may ca tch  up  i f  they miss  an  hour,  but
poems  cannot  be  wr i t ten  in  advance .
 
The  Marathon beg ins  Sa turday,  June  13  a t  9  AM ET and
ends  Sunday,  June  14  a t  9  AM ET.  Ha l f ‑marathon poets  may
choose  e i ther 9  AM–9 PM or 9  PM–9 AM.  A t ime ‑zone
conver ter i s  ava i lab le  on  the  webs i te  for in ternat iona l
par t i c ipants .
 
Each  hour,  a  new prompt  appears  on  the  of f i c ia l  s i te ,
though fo l lowing prompts  i s  opt iona l .  Poet s  pos t  the i r  work
as  they go ,  bu i ld ing a  fu l l  chapbook’s  wor th  of  poems  in  a
s ing le  day.  F in i shers  rece ive  an  Off ic ia l  Mara thon Wri ter ’s
Cer t i f i ca te .
 
The  Poetry Marathon was  founded  in  2011  by Ca i t l in  and
Jacob  Jans  and  now draws  hundreds  of  poets  f rom around
the  wor ld  each  year.
 
S ign  up  and  learn  more :  2026  Poetry Marathon
Ques t ions :  poet s@thepoetrymarathon .com 

The 2026  Poetry Marathon
Regis t ra t ion  Now Open

A compact ,  prac t ica l  gu ide  f i l l ed  wi th  cra f t
es says ,  prompts ,  and  c lear d i scuss ions  of  poet ic
technique .  I t ’ s  one  of  the  most  access ib le  books
for poets  a t  any s tage  — perfec t  for
jump ‑ s tar t ing  new work or re fresh ing your
crea t ive  prac t ice .

Resource  Spot l ight :  

https://thepoetrymarathon.com/blog/2026/03/the-2026-poetry-marathon/


Fo l l ow G e o r g i a  Po e t r y S o c i e t y O n :

T H U R S DAY,  J U N E  1 8 ,  2 0 2 6

Our Georg ia  Poetry Soc ie ty i t se l f  re f lec t s  th i s  idea .  Longt ime
members  br ing wisdom,  exper ience ,  and  t reasured
tradi t ions ,  whi le  newer vo ices  br ing f resh  perspect ive  and
energy.  Together we  cont inue  to  grow,  season  a f ter season .

May your notebooks  f i l l ,  your hear t s  s tay open ,  and  your
summer days  of fer a t  l eas t  one  moment  worthy of  a  poem.

Barbara  Barry-  Nishanian
Macon,  Georg ia

 Pres ident ’s  Corner,  cont inued

“ Po e t r y  a s k s  u s  t o  s l ow  d ow n ,  t o  p ay  a t t e n t i o n ,
t o  l o o k  c l o s e ly  a t  t h e  w o r l d a n d a t  e a c h o t h e r.”  

-  C h e l s e a R a t h b u r n

 Ti ny C r a f t  Ti p s

1 . M i c r o ‑R ev i s i o n  Tr i c k 
    Before  you  ca l l  a  poem 
    f in i shed ,  read  i t  a loud  once
    w i th  every l ine  break
    removed .  Then res tore  the
    breaks  only where  the  poem
    ins i s t s  on  brea th ing .  This
    s imple  tes t  o f ten  revea l s  the
    poem’s  t rue  rhythm.  

2 . T h e  No u n  &  Ve r b  Pa s s  On
your f ina l  read ‑ through ,
c i rc le  every noun and  verb .
Strengthen  jus t  one  or two  —
the  poem of ten  sharpens
ins tant ly.  Smal l  upgrades  in
dic t ion  crea te  surpr i s ing ly
large  sh i f t s  in  tone  and
c lar i ty.

https://www.facebook.com/groups/47352906312
https://www.instagram.com/gapoetrysociety/
https://www.youtube.com/@GeorgiaPoetrySociety
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	June
	is not the excitement of spring beginning, nor the ending of summer. It is a pause between. It often feels like a month balanced between memory and possibility—between what has already bloomed and what may still surprise us.
	Yes, June seems to stand quietly between “what has been” and “what may yet bloom.” As poets, we understand that place well. We gather memories, moments, joys, and disappointments from seasons already lived, then somehow transform them into new poems, new friendships, and new ways of seeing the world.
	A poem itself is often a kind of blooming. Sometimes a line begins from an old memory, a childhood scent, a grief long carried, or a conversation nearly forgotten. Yet from those past moments something fresh can still emerge on the pages.
	Poetry reminds us that creativity does not end with age, hardships, or uncertainty. There is always another image waiting, another story to tell, another poem preparing quietly beneath the surface.


	Georgias Poet Laureate:  Chelsea Rathburn
	Macon native Bambie Wodkins has called Middle Georgia home for all of her 45 years. It’s where she grew up, built a life with her husband of nearly 27 years, and raised three creative young men. Family is central to her world, and she credits her husband’s humor and steadfast support as one of the great gifts of her life.
	Outside of writing, Bambie finds grounding in her daily walks, where learning the names of flowers and spending quiet time in nature helps ease life’s anxieties. She also has a surprising talent for foraging — she’s created full “yard‑to‑plate” meals from edible weeds.
	Bambie has been writing since childhood; she still has the first poem she penned at age six. Her work often explores growing up in a broken home, navigating mental health, and the layered experiences of womanhood, marriage, and motherhood. She writes from whatever life places in front of her, and after decades of practice, there are few subjects she hasn’t touched on.
	Her influences range from Emily Dickinson and Lang Leav to Ella Frears and Margaret Atwood, whose dual identity as poet and novelist mirrors Bambie’s own
	aspirations. She writes daily — poetry challenges, fiction projects, or bursts of inspiration — mostly on her laptop these days, thanks to carpal tunnel and “45‑year‑old eyes.”
	Bambie has self‑published eight poetry collections, including her popular One Pot, One Spoon, and her work appears in several anthologies, with more forthcoming. She is currently developing a new chapbook, Unacceptable, for release this year.
	She joined GPS after a friend shared her work, and she has especially enjoyed discovering spoken word through our monthly Open Mic. Ultimately, Bambie hopes her poetry helps readers feel seen, understood, and connected through shared human experience.
	America 250 Poetry Opportunities
	President’s Corner, continued
	Our Georgia Poetry Society itself reflects this idea. Longtime members bring wisdom, experience, and treasured traditions, while newer voices bring fresh perspective and energy. Together we continue to grow, season after season.
	May your notebooks fill, your hearts stay open, and your summer days offer at least one moment worthy of a poem.
	Barbara Barry- Nishanian Macon, Georgia

	“Poetry asks us to slow down, to pay attention, to look closely at the world and at each other.”  - Chelsea Rathburn
	THURSDAY, JUNE 18, 2026
	Tiny Craft Tips
	Micro‑Revision Trick
	Before you call a poem      finished, read it aloud once     with every line break     removed. Then restore the     breaks only where the poem     insists on breathing. This     simple test often reveals the     poem’s true rhythm.
	The Noun & Verb Pass On your final read‑through, circle every noun and verb. Strengthen just one or two — the poem often sharpens instantly. Small upgrades in diction create surprisingly large shifts in tone and clarity.



